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The Gothic

Video from The British Library presented by Professor John Bowen

Horace Walpole

Famous Gothic Novels
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Mariana by John Everett Millais 1851




Gothic Features and Concepts

Robert Browning - Porphyria’s Lover

Gothic Concept

Example from the poem

' Analysis

Use of setting to mirror
emotions and to create a
sinister atmosphere -
description of a hostile
environment.

Horror and Death - the
shocking strangulation of a
young woman and the
murderer's lack of remorse.
The ending of the poem is
particuiarly macabre as the
speaker caresses Porphyria’s
corpse.

Abnormal Psychology - the
poem is from the perspective of
the murderer. Is he insane?
Schizophrenic? A psychopath?
A sociopath?

Breaking taboos - Browning
portrays female sexuality.
Porphyria flirts with and
seduces the speaker. She is
not the innocent and demure
young woman usually portrayed
in literature of the time.

Sexual transgression - the
speaker is clearly aroused by
Porphyria. Maybe he has a
fetish for hair? The
strangulation is also described
in an erotic way and his kissing
and playing with the corpse is
reminiscient of necrophilia.
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Gothic Wider Reading - The British Library

BRITISH

AH V H I-I Choose one of the articles below to read and answer the questions In
your own words.

EITHER Dracula: vampires, perversity and Victorian anxieties.
https://www.bl.uk/romantics-and-victorians/articles/dracula
(The vampire is a complicated creature; caught between life and death, at once alluring and horrifying.
Greg Buzwell considers the way the novel reflects the fears that haunted late 19th-century society —
fears of immigration, sexual promiscuity and moral degeneration.)

1. How has the vampire always been a contradictory figure?

2. What kinds of {ate-Victorian fears are explored in the novel?

3. How are women presented in Dracula?

4. How does Stoker reflect modern ideas and inventions in his novel?

OR The Picture of Dorian Gray: art, ethics and the artist.

hitps://www.bl.uk/romantics-and-victorians/articlesfthe-picture-of-dorian-gray-art-ethics-and-the-artist#

(Dark desires and forbidden pleasure are at the centre of The Picture of Dorian Gray. Greg Buzwell

examines the interplay between art and morality in Oscar Wilde’s novel, and considers its use of

traditional Gothic motifs as well as the theories of the new aesthetic movement.)

1. How does Wilde explore the idea of a double iife in The Picture of Dorian Gray?

2. What was the Aestheticism movement and how does it link to the Gothic?

3. Whatis the role of paintings in Gothic fiction?

4, Why was the novel so controversial when it was first publlshed and how does this reflect
Gothic concepts?

OR Gothic fiction in the Victorian fin de siécle: mutating bodies and

disturbed minds.
https:/fwww. bl.uk/romantics-and-victorians/articles/gothic-fiction-in-the-victerian-fin-de-siecle
(The Victorian period saw Gothic fiction evolving and taking on new characteristics. With a focus on
the tate 19th century curator Greg Buzwell traces common themes and imagery found in The Strange
Case of Dr Jekyll and Mr Hyde, Dracula and The Picture of Dorian Gray.)

1. How did the setting in Gothic novels change as the genre developed?

2. How were Darwin's ideas reflected in Gothic fiction?

3. How did the ideas of the Italian criminologist Cesare Lombroso influence Gothic writers?

4. How did Gothic fiction allow authors to explore themes that were not necessarily acceptable

subjects for discussion in respectable society?




