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Key aspects

Organic form
Visionary experience
Quest for meaning through art, through building something
Music -> physical structure
Sublime : infinity, nature
Ephemeral nature of human creativity
Bard, prophet, visionary figure
Power of imagination : you can create things which are not possible in nature, different worlds within imagination. 
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Key aspects 
Frame narrative-> increases sense of remoteness -> exoticism
Different voices
Grandeur of ozymandias undermined -> power undermined by time, nature
Power -> sculptor -> poet. Romantic irony
Tyranny, brevity of power & human life & 
Real power = poet not politician


[image: ]
[image: ][image: ][image: ][image: ][image: ][image: ][image: ][image: ][image: ]
Key aspects

Sublime city : or sublime morning that city is wearing
Sonnet
Smokeless air -> ironic twist
‘snapshot’ -> cf. full title
Emotion recollected in tranquility : never felt, + exclamatory Dear God ! 
Power of human creativity
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Key aspects

Gerunds, not a single conjugated verb, immediacy, driven by the elements
Elements almost like characters, immediately linked with human spirit
Nature a liberating force for man, reference to fetters, freeing the human spirit
Storm : intensifies emotion, pathetic fallacy
Line 3 : sublime
Darkness = dark side of human spirit
Very late in period
Biography : landscape moors & mortality, loss of mother
Overtones of mortality
Gothic elements
Mutability in nature




Byron: Prometheus (1816)

A. Reading the poem

1. Whom is the speaker addressing?
2. Make two lists: (a) a list of any words that are unfamiliar; (b) a list of any words whose meaning you know, but whose use in the poem isn’t clear to you.
3. Why is Eternity a ‘wretched gift’ for Prometheus?
4. Who is ‘the Thunderer’?
5. The idea of a ‘recompense’ is mentioned twice, in line 5 and in line 57. What is a recompense? And what is Prometheus’ recompense for his ‘pity’?
6. Who is referred to in the poem as ‘thee’, and who as ‘he’? Track these pronouns and their variants (thee/thou/thine on the one hand; he/his/him on the other) through the poem and make notes on how ‘thee’ (the Titan) and he (Zeus) are presented. What are their individual situations, and what qualities are associated with each of them? 
7. In Byron’s poem, Prometheus never speaks. Find all the references you can to Prometheus’ silence in the poem. What significance does Byron give to this silence? In particular, explore whether this silence is the source of Prometheus’ power.
8. ‘Thy Godlike crime was to be kind, /To render with thy precepts less/The sum of human wretchedness’. 
	How could you see the crime as ‘Godlike’? What view is Byron offering of the 	Titan here? And how will Prometheus ‘strengthen Man with his own mind’?
9. ‘his sad unallied existence:/To which his Spirit may oppose/Itself’…
What view does Byron offer here of the human ‘Spirit’? Bear in mind that in the Greek myths Prometheus creates Man as being who could be animated by spirit.
10. In what way, according to the poem, can Death become ‘a victory’?
	
B. Language, style and diction

1. ‘Diction’ concerns the poet’s choice of words, and the ways in which this choice can create a ‘voice’ or attitude. For example, diction can create different effects through formality, informality, an elevated vocabulary, or a colloquial one. How would you describe the diction in this poem? Make a list of the words that particularly seem to create the poem’s diction. 
2. ‘Thou art a symbol and a sign’. Which words in the poem could be seen as symbols or signs? Think carefully about the primary meaning in each case, and visualize. What might they suggest as symbols? 
How important is the use of symbols and signs in this poem? 
3. What effects do the vocative exclamations (‘Titan!’) in the poem have?
4. Find examples of language in the poem that seems archaic? What effects do these archaisms create?
C. Considering the poem as a whole

1. Byron addresses Prometheus as a ‘titan’. In Greek mythology, Titans were a race of powerful deities, descendants of Gaia (Earth) and Uranus (Sky).  What is the speaker’s attitude to the Titan, chained to the rock?
2. How does Byron convey this attitude?
3. How, according to Byron, is Prometheus ‘a symbol and a sign/To mortals of their fate and force?
4. In what ways does the speaker see Man as ‘in part divine’?
5. What qualities or attitudes does the figure of Prometheus come to represent in the poem?
6. How might these attitudes be described as ‘romantic’?
7. What would you see as the ‘mighty lesson’ that Byron suggests we should ‘inherit’ from Prometheus?

Key aspects
Personal address
Sense of suffering
Challenging the gods, breaking boundaries, not accepting limitations, rebelling
Pose ! 
Freedom in death : glorious self-destruction
Structure : physical suffering (end of Prometheus’s story)/injustice of Gods/lesson for man -> something we should learn from, model for human aspirations
Prometheus straightforwardly heroic from the start
Man = godlike (god in man)
Free will
Loneliness ‘sad unallied existence’ -> wanderer above a sea of clouds, wandering figure
Individual Romantic form of poem, organically made. Ideas determine the form -> gaining freedom. 
Yet starts like a sonnet. Cf dvpmt of symphony
Both byron & wordsworth : expansive, free development of ideas. 

The Old Familiar Faces

The Old Familiar Faces : pairwork
· Focus on stanza 1 & 2: Read them aloud. Look at the effect of the repetition. How do the repetitions affect the way you speak the lines? What light does it shed on the poet’s state of mind? 
· Stanza 3: how is the agony of his being parted from his love expressed? 
· Stanzas 4 &5: the last line of the verse is modified a little. In what way do you feel it modifies the meaning? Is he being critical of his own behaviour? If so, how? 
· Read stanza 5 out loud and notice the way the first syllable is accented. What is the effect of this? 
· Ponder the full meaning of the following words: ghost, paced, desert, bound, seeking. Consider their impact. 
· Stanza 6: the second person is used for the first time in this stanza. Imagine this is spoken to you. What is the effect of this direct appeal? What is the impact of the question in the second line? 
· Last stanza: recalls the style of the first one. What is the effect on you of the way it is written

Notes on the poem
Original beginning to the poem
‘Where are they gone, the old familiar faces?
I had a mother, but she died and left me,
Died prematurely in a day of horrors –
All, all are gone, the old familiar faces?’
Biographical elements
· Charles Lamb (1775-1834) was born in London, England, and became famous as an essayist and critic. This poem sounds as though it might have been written by an old man, who had outlived his contemporaries – it is often quoted as such. The actual truth is that Lamb was only 23 when he wrote it. Lamb was very attached to his sister, Mary, but a year or two before this poem was written, in a fit of insanity, she killed their mother with a kitchen knife. She was confined to a mental institution and later Charles, who always stood by her, had her transferred to a private house where he arranged for her to be looked after. Later, according to his letters to his friend the poet Samuel Taylor Coleridge, she recovered her sanity and became aware of the enormity of what she had done. The poem might be interpreted in the light of this. 
· However, it is important at this level for students not to get too bogged down in 
biographical details. It is far more important for students to look at the universality of the emotion expressed in the poem, of regrets for the passing of shared pleasures and the care freeness and innocence of childhood.
Find a quote for each idea
	Idea
	Quote

	· Nostalgia, loss of innocent happiness 

	

	· Regret for loss of more recent past 
· Autobiography: failed love affair
	

	· Autobiography:  friend abandoned 

	

	· Desolation & isolation

	

	· Mourning for absent living and dead alike 

	


Formal elements to remember
· Iambic pentameter with frequent substitution: conversational flexibility to rhythm. 
· Absence of rhythm contributes to informal tone.
· Parallelism heightens voice’s urgency. 
· Stanza 6 addresses Coleridge
‘You first kindled in me, if not the power, yet the love of poetry, beauty and kindliness.’ (1818 Lamb dedication to Coleridge)
Last stanza: adding the extra ‘they’ = sob 


Key aspects
Loneliness/shortness of human life/loneliness/loss
Rhythm/repetition/simplicity
Use of biography
Gothic elements
Quiet, intimate conversational voice
Addressing (Coleridge ?)

https://www.theguardian.com/books/booksblog/2014/may/26/poem-of-the-week-the-old-familiar-faces-charles-lamb 

https://www.bl.uk/romantics-and-victorians/articles/the-romantics 

https://www.bl.uk/romantics-and-victorians/articles/wordsworth-and-the-sublime 
British Library has a huge bank of articles on almost all the texts



The Romantic in Frankenstein

Gothic
Society and individual
Nature/nurture literary debate
Use of epistolary form, multiple narrative voices
Dreams and the power of imagination (link with death but also eroticism)
Isolation and solitude, obsession
Victor: rational, science, danger of modernisation but also rebellious pursuit of forbidden knowledge
Nature, the Sublime, soothing power of majestic nature
Creature: life of sensations and emotions
Natural innocence, child-like wonder
Open-ended and uncertain rather than authoritative and certain 

The Romantic in Wuthering Heights

Power of imagination 
Centred on individuals, society is left aside
Nature as tranquil, nature as stormy
Obsession of Catherine and Heathcliff that transcends death
Byronic hero
Narrative structure is experimental: chinese boxes, multiple narrative voices
Interest for local colour, ‘true’ language of people
Supernatural

Key aspects of Keats
Solitude and suffering
Acute awareness of physical suffering, observation of emotions through physical symptoms
Ode and sonnets
Nature: vivid descriptions, synesthesia (birds/music, flora/taste)
Interest in mythology and the past
Gothic (narrative poems)
Escapism
Dreams and visions
Cult of beauty
Imagination
Movement and stasis
Pleasure and pain
Negative capability: accepting inability to find answers, being able to live with uncertainty

https://www.bl.uk/romantics-and-victorians/articles/john-keats-and-negative-capability 



Questions for the exam:

Where can you see evidence of… ? 
To what extent do you feel… ? 
Where is that theme shown ? 
Can you demonstrate in what way R is revealed ? 
Think of other instances where the topic is illustrated ?
Can you use your knowledge of the topic to…. ?


How far would you describe romantic texts you have read as ‘revolutionary’?
‘A spontaneous overflow of powerful feeling.’ How far would you accept Wordsworth’s description of his poetry, and how far can it be applied to romantic poetry as a whole?
To what extent does romantic poetry suggest a correlation between landscape and thought?
How does romantic poetry represent the relationship between Nature and Man?
‘The Child is father of the man’. Explore the representation of childhood in romantic poetry.
The device of the double
Interlocking narratives
Criticism of society
Use of settings
Unsophisticated?
Innocence
Nature
What rejecting?
Visions, Poet as visionary, dreams
Relationship between nature & man
Correlation between landscape & thought 
Representation of Love
Gothic
Society: freedom & imprisonment
Cycle of life & eternity
Immortality/eternity of art
Purposes of Art & poetry
‘A spontaneous overflow of powerful feeling’
Childhood & nature
Revolutionary ideas – politics, religion, science, form & style
Representation of women
Rebirth in man & nature
Underlying themes
Connection between science & feelings
Religion, beliefs
Features of romanticism
Nature a source for man
Childhood superior to man child is father of the man
The solitary
Landscapes: inner and outer
Social responsibility
Family and alienation
Good and evil
Journeys
Dreams
Sense of the individual, Romantic voice
The Sublime
Breaking boundaries
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Use your knowledge of Romanticism in

LN RE WD R

literature to explore:

Ideals, idealism

Urban life

Imprisonment and freedom
Sex

Imagination, creation
Ambiguity towards religion
Fate and prophecies
Violence

Nostalgia and regret
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Read the poem!

Kubla who?

* Kublai Khan: Mongol ruler
1260 —-1294

¢ Grandson of Genghis Khan

* Venetian explorer, Marco
Polo, visited Xanadu in
1275

* Coleridge was reading
Purchas’ Pilgrims which
includes a description of
the Kublai Khan’s palace in
Xanadu
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The Preface and the cult of genius

Kubla Khan, or, A Vision in a Dream, A Fragment
Published “more as a psychological curiosity, than on the ground of any supposed

poetic merits”
“if that indeed can be called composition in which all the images rose up before

him as things, with a parallel production of the correspondent expressions,

without any sensation or consciousness of effort”

« “all the rest had passed away like the images on the surface of a stream into which
a stone has been cast, but, alas! without the after restoration of the latter!”

The preface to the poem is as important as the poem itself.

The person from Porlock is nothing but a literary device.
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A poem to outlast empires?

Written after discussion with Shelley’s friend
Horace Smith, about recent discoveries in the
Near East, after Napoleon’s conquest of Egypt in
1798. The power of the Pharoahs had seemed
eternal, but this once-great empire was in ruins,
a feeble shadow of what it once was.

Both men remembered the words of the
Roman-era historian Diodorus, who described a
statue of Ozymandias, more commonly known as
Rameses Il. Diodorus reported the inscription on
the statue, the largest in Egypt as:
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‘KING OF KINGS, OZYMANDIAS AM 1. IF ANY
WANT TO KNOW HOW GREAT | AM AND WHERE
I LIE, LET HIM OUTDO ME IN MY WORK’

* Shelley’s poem is an extended metaphor: no matter how
arrogant or proud a person may be, nature and time will
always destroy them.

* Art and literature will also outlive even the most important
people.
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‘Napoleon before the Sphinx’ by
Gérome (1867-1868)
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‘Composed Upon Westminster Bridge, September 3, 1802’

Earth has not anything to show more fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:

* What judgement do the opening lines express?

* What is the impact of Wordsworth expressing this using negative polarity?

* What does Wordsworth suggest about an appreciation of the aesthetic?

* What is the effect of the repeated colon? What is the potential purpose of
this piece of punctuation?
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‘Composed Upon Westminster Bridge, September 3, 1802’

This City now doth, like a garment, wear
The beauty of the morning; silent, bare,

* Explore the possibilities of the use of simile/personification in these lines
- What is Wordsworth trying to suggest about the city?
- What do you do with a garment? How do you treat it? What can it do?
- Do you believe Wordsworth is celebrating the city? If not what is he celebrating?

* What is the potential purpose of the semi-colon here?

* Do the adjectives ‘silent’ and ‘bare’ connect to the previous image? How so? What is
the effect created by his listing of its qualities?
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‘Composed Upon Westminster Bridge, September 3, 1802’

Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;
All bright and glittering in the smokeless air.

* What might be the purpose of this list of the various features which make up
Wordsworth’s view of London? Consider the effect of the lexical proximity of the
features of the skyline and the connotations of each one. What human values are
reflected in them?

* Why is the reference to ‘fields’ and ‘sky’ interesting? How does Wordsworth position
these in relation to the city?

* Consider the use of ‘lie’ which is also echoed in the last line of the poem
—what could be the possible double effect of this word? Why is this interesting?

* Consider the words ‘bright’ and ‘glittering’ — what are the connotations of these
words? What image of the city does it suggest?

* What is interesting about his use of ‘smokeless’ as opposed to clear?
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‘Composed Upon Westminster Bridge, September 3, 1802’

Never did sun more beautifully steep
In his first splendour, valley, rock, or hill;
Ne’er saw |, never felt, a calm so deep!

* The use of the verb ‘steep’ gives what quality to the light?
* How does Wordsworth compare the city to a natural landscape?
* What power does Wordsworth ascribe to this aesthetic experience?

* What is the effect of the repeated use of the negative?
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‘Composed Upon Westminster Bridge, September 3, 1802’

The river glideth at his own sweet will:
Dear God! the very houses seem asleep;
And all that mighty heart is lying still!

* Whose will is the river gliding at? Why is this significant?

* What is the effect of Wordsworth'’s religious apostrophe? What does it
communicate?

* What is important about the houses being ‘asleep’? What does it suggest
about the houses?

* What does the image of the ‘mighty heart’ convey?

« Consider the idea of the city ‘lying still’; what are the possible meanings of this
combination of words?

* What is the tone at the end of the poem?
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Wordsworth and the City 2

Earth has not anything to show more fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:

This City now doth, like a garment, wear
The beauty of the morning; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.
Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;
Ne’er saw |, never felt, a calm so deep!

The river glideth at his own sweet will:

Dear God! the very houses seem asleep;
And all that mighty heart is lying still!

Romantic Reflections:

Is Wordsworth, the poet of
nature, telling us that his most
sublime experience of the rarest
beauty was not in contemplation
of a natural landscape at all, but
in the contemplation of the city?

Has Wordsworth, a man who
spent most of his life escaping to
rural countryside and who
devoted much of his writing to
communicating the enlightening
power of nature, come to terms
with man-made urban life?
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The Use of the Sonnet Form

Earth has not anything to show more fair:

Dull would he be of soul who could pass by

A sight so touching in its majesty:

This City now doth, like a garment, wear

The beauty of the morning; silent, bare,

Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.

Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;
Ne’er saw |, never felt, a calm so deep!
The river glideth at his own sweet will:
Dear God! the very houses seem asleep;
And all that mighty heart is lying still!

Since the development of the
Petrarchan sonnet in Renaissance
Italy, the sonnet has been
traditionally divided into an octet
and a sestet.

The octet was conventionally used
to introduce a problem, express a
desire, reflect on reality, or
otherwise present a situation that
causes doubt or a conflict. It usually
establishes the issue in the first
quatrain and then develops it in the
second.

The beginning of the sestet is
known as the ‘volta’ or turn and
announces a change in tone
heralded by the adjusted rhyme
scheme.

The sestet was then used to
present a concluding comment on
the situation or apply a solution.
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The Use of the Sonnet Form

Earth has not anything to show more fair:

Dull would he be of soul who could pass by

A sight so touching in its majesty:

This City now doth, like a garment, wear

The beauty of the morning; silent, bare,

Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.

Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;
Ne’er saw |, never felt, a calm so deep!
The river glideth at his own sweet will:
Dear God! the very houses seem asleep;
And all that mighty heart is lying still!

In light of this knowledge,
what comments can we
make on Wordsworth'’s
use of form?

What does the octet
establish?

Can you identify the volta?
Does it serve a specific
purpose here?

What is the purpose of the
sestet?

Can we comment on his
use of rhyme?
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« Despite the suggestiveness of the title,
Wordsworth’s vision of London was
composed on the roof of a coach.

* The poet was en route to France to meet
his illegitimate daughter Caroline for the
first time.

* This was only feasible in 1802 due to the
Treaty of Amiens temporarily halting
hostilities between England and France .

* An example of ‘emotion recollected in
tranquility’, or purposefully misleading?
Does it invalidate the poem, or not?

* What impression might Wordsworth be Based on a drawing of

trying to create? Wordsworth by Henry Eldridge,
1804, England
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The Sublime 1

* Akey idea in Romantic poetry is the
concept of the sublime.

* In his 1757 essay, the
philosopher Edmund Burke
discussed the attraction of the
immense, putting a new emphasis
on the terrible and the
uncontrollable. The work had a
profound influence on the Romantic
poets.

* This idea, associated with religious
awe, vastness, natural
maghnificence, and strong emotions,
conveys the feelings people
experience when they see awesome
landscapes, or find themselves in
extreme situations which elicit both
fear and admiration.
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Historical Background

At the beginning of the 19" century
worked in the countryside, but sm
New factories, shipyards and railwa
a small group of manufacturers and b:
factory workers and miners were
The Brontés lived in a quiet, count
industrial towns like Halifax

They thrived on long walks in the
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The Romantic Age — some elements

Exploring of one’s self and its relationship to
others and nature

Imagination transcending reason

Seeking of reconciliation with the natural world
God or the divine is inherent in nature or in the
soul

Replacing theological doctrine with metaphor
and feeling

Poetry and the arts are the highest of human
creations

Individual, inward, emotional
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Her imagination, which was a spirit more sombre than sunny,
more powerful than sportive, found in those terrible and tragic
traits material whence it wrought creations like Heathcliff, like
Catherine. Having formed these beings , she did not know what

she had done.
Charlotte Bronté about Emily in the preface to Wuthering Heights 1850

WUTHERING HEIGHTS

NES GREY
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Imaginative sources

» The power of nature to move to ecstasy
‘her sense of nature as a presence and a power in human
destiny
was all-pervading’ W. Gérin
* Intense experience — high emotion and communing with nature
» Heroic scale of events — breaking with the bounds of mundane
reality
* The changeable and dramatic weather
» Religion
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Individual vs. society

Creative inspiration

Exoticism
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Romantic

Neoclassical

Untamed, savage, natural, free
Extreme, exaggerated
Unpredictable, inconstant

Rugged and subject to extremes
of nature

Complex

Sublime: awe in the face of the
terrifying beauty of nature

Importance of subjectivity and
individual experience

History as decline

Ordered, uniform, symmetrical
Moderate, restrained

Having defined limits and
governed by rules

Harmonious
Simple
Proportional

Accepting of power structures
and hierarchy

History as progress





