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	Historical ‘moment’
	Traces recognisable in the genre: evident in motifs, values and thematic preoccupations


	The Teutonic Goths (early centuries of first millennium): the end of the Roman Empire barbarous and violent
	1. The attractive vitality of violence
2. The limitations of civilisation and civilised thought


	Gothic architecture (12th to 16th century) voluminous and tall buildings creating a sense of expansiveness, grotesque detailing such as gargoyles and crypts and catacombs
	3. Chiaroscuro
4. The beauty of spirituality and virtue
5. The idea of repression and the necessary ‘return’ of what is repressed


	Elizabethan and Jacobean drama: (16th and 17th centuries) Titus Andronicus, Hamlet, The Duchess of Malfi
	6. The aesthetics of excessive violence
7. The impossibility of doing ‘right’ when trapped between opposing ‘rights’
8. The nobility of facing or embracing death


	Paradise Lost (1660s): The idea of a ‘dark hero’ and of the possibility of a rebellion against God which, if not righteous, is at least compelling and noble
	9. The necessity and nobility of revolt
10. The fallibility of power deriving from a sense of entitlement


	The Grand Tour (17th and 18th century): A rite of passage for upper middle-class young men, intended to expose them to the best of classical antiquity in journeys through France, Spain, Italy and Greece
	11. Fascination with the beauty of Catholic ritual and tradition
12. Flirtations with the exoticism of lands under Turkish and Islamic rule
13. Fascination with and fear of ‘the other’


	Edmund Burke (A philosophical enquiry into the origin of our ideas of the Sublime and the Beautiful 1757)

	14. The idea of terror as the site of the sublime, the ‘suspension of reason’ which negates our ability to conceptualise 
15. The limits of reason

	Nostalgia for the medieval amongst a class under threat (mid to late 1700s): as industrial revolution gets under way and the poor push back against conditions in factories and enclosures, the danger posed by a class that doesn’t ‘know its place’ is felt. In this climate, Walpole and others look back to the social strictures of medieval as a golden age they strive to recreate in developing a new ‘gothic aesthetic’
	16. Ruined buildings, and the pleasurable melancholy provoked by a civilisation in tatters 
17. The romanticisation of the decadent aristocrat (surfacing in the vampire)
18. The survival of the curse and the ghostly being beyond death as the wish fulfilment for the continued grasp of the old order over the new


	Anne Radcliffe – the supernatural explained (1790s) Relegated the terror of the gothic and its transgressions to a limited period (as with the carnivalesque) aiming to both exploit its pleasures without legitimising transgression
	19. The thrill of ‘safe’ terror
20. The effort to justify the democratisation of the visceral elements of The Gothic to a broader female readership


	Dangerous women: hyenas in petticoats (1790) Walpole described Mary Wollestonecraft in this way after the publication of her ‘vindication’ – another example of the reactionary forces motivating the architects of the gothic aesthetic
	21. Representation of women who need to be curbed, controlled and dominated
22. The perverse link between passivity and desirability
23. The need to lock away (or silence)‘dangerous women’ and the start of the ‘madwoman in the attic’ syndrome

	The terrors of revolution (late 1700s): De Sade saw the gothic as the ‘necessary fruit of the revolutionary terrors felt by the whole of Europe’. Either seeing it as a way of coping with the horror, i.e. through representing it, or simply because it took more to shock people now.

	24. The creation of monsters
25. The monster as a twisted reflection of our own desire for power and dominion

	Science, reason and atheism: Diderot ‘And its hands would weave the entrails of the priest, For the lack of a cord with which to strangle kings’ (1796). Shelley’s ‘The Necessity of Atheism (1811)
	26. The questioning of the link between ‘the soul’ and God
27. The divorce of our animating vitalism from the divine allows for indulgence in the pursuit of our darker drives


	Goya’s ‘The Sleep of Reason’ (1790s)
	28. The dream as the site of self-revelation
29. The impossibility of repression



	The cult of sensibility (late 1700s, early 1800s): social conventions that relied on exaggerated expressions of emotions; often genderised and seen to be evident in the visible manifestations of female nervous system

	30. Female heroines made vulnerable by their excessive sensitivity 

	De Sade: pleasure and pain (1740-1814) The idea that sexual desire, judged however perverse by conventional standards, should dictate a new morality and that sexual pleasure depends on domination, control and the giving and receiving of pain.

	31. The pleasures of perversity
32. The misogyny of this idea (who gives and who takes the pain?)
33. The importance of sexual politics

	Nietzschean philosophy and the questioning of morality (1870s): By looking at the vitality of what had considerably been called ‘evil’, Nietzsche complicated the moral certainties which he saw as underpinning the Judaeo-Christian traditions

	34. The determination to legitimise our drives to pleasure and dominance
35. The unworthiness of the weak
36. The legitimacy of brutality

	Fin de siècle decadence (1880s and 90s): the idea that civilization cannot hold and that degeneration will set in with ennui, cynicism and pessimism – a potent triumvirate which some see as laying the ground for fascism

	37. The aesthetics of excess
38. The beauty and ugliness of degeneration

	Freud (The interpretation of dreams 1899) The doppelganger, the uncanny, the id (the archaeology of the mind) and the sandman
	39. The structure and role of repression
40. The primacy of the unconscious
41. The dream as the site of self-revelation and self-knowledge
42. The necessity of doubling (the origins of the soul)
43. The valley of the uncanny


	Feminism and fairytales
	44. The repositioning of women as active protagonists
45. The reassertion of female desire
46. The male fear of female independence and the challenges this poses to the mechanics of patriarchal power 


	Late 20th Century popular culture
	47. The zombie as a manifestation of an increasingly powerful underclass
48. The secret of the ‘outsider’ or ‘monster’ as an emblem for teen dissatisfaction with the limitations placed on self-expression by dominating ideologies




